
The UK in 2010 came with its fair share of obstacles- primarily, economic turmoil. In this climate, nosediving into a notoriously volatile and turbulent industry is one of the riskiest moves 
you could possibly make. But for three twenty-somethings, an opportunity emerged to do exactly that. A canteen with an alcohol license on a sleepy corner of the city centre was put up 
for sale, and in March 2010, they got the keys. Fifteen years of risk, and fifteen years of it, mostly, paying off. 

“We bought it in the middle of a recession, which was mad. All the business incentives and support that were initially available went out the window as soon as we signed the deeds.” “We bought it in the middle of a recession, which was mad. All the business incentives and support that were initially available went out the window as soon as we signed the deeds.” 
Speaking on behalf of his director counterparts, Nick Bowden touches on the inception of SOUP and how it came to be. “We had enough money to run the first week of trade … we set up 
the basics and went in like a bull in a china shop.” 

You will likely know us for our hazed-out, sweatbox of a basement, but it was the ground-floor bar that came first. “An extended living room,” as Levi Love puts it- canteen-style tables You will likely know us for our hazed-out, sweatbox of a basement, but it was the ground-floor bar that came first. “An extended living room,” as Levi Love puts it- canteen-style tables 
and a thumping sound system can seemingly become the two main ingredients for a beautiful concoction made up of community and connection. Levi, one of the long-standing pieces 
of SOUP furniture, held down a residency at the bar for ten years. “You can play absolutely everything, you can go everywhere. Many times they [the managers] wanted to sack me 
because every time I played Paul Simon- ‘You Can Call Me Al’, people would start dancing on the tables.” Eight hours of no-holds-barred selections can open up a can of worms, but 
that’s something we’ve always embraced.

“Anything goes”, says long-standing, beloved residents, Kiss Me Again, “it's almost like the place itself is some kind of entity that trusts its people with the music. I can remember one “Anything goes”, says long-standing, beloved residents, Kiss Me Again, “it's almost like the place itself is some kind of entity that trusts its people with the music. I can remember one 
night playing a very long Nina Simone gospel live recording and all the staff cheered to finish playing it, it was ‘My Sweet Lord’ or something like that and everyone was clapping and 
singing hallelujah. I think the only time I've ever been told to change the music was when I was playing Godspeed You! Black Emperor on a Thursday night.”

KMA’s pages in our story were drafted in the bar, but their club nights, which have seen the likes of Midland and Call Super take the reigns, allowed residents Antoin, Matthew and David KMA’s pages in our story were drafted in the bar, but their club nights, which have seen the likes of Midland and Call Super take the reigns, allowed residents Antoin, Matthew and David 
to push a variety of sounds that they felt weren’t previously being celebrated within queer spaces. Countless tales echo from the legacy KMA has created,  a highlight including, during 
one party, the crowd taking it upon themselves to morph into would-be parkour artists. “I think that might have been during French Kiss, actually… there were people climbing up on the 
stage and climbing on the speakers. It was just chaos on that side of the room.”

Dancing on inanimate objects seems to be a running trend. 

The basement has seen some shit, but some light furniture misuse pales in comparison to what it housed prior to becoming a club. Shortly after getting the ball rolling upstairs, the The basement has seen some shit, but some light furniture misuse pales in comparison to what it housed prior to becoming a club. Shortly after getting the ball rolling upstairs, the 
space suddenly became vacant. On their first recce to the newly abandoned space, the landlords and directors were met with blood-splattered floors, sweat-soaked mats, a metal 
framed octagon and a back room straight out of Silent Hill that was housing “a weird physio gym with creepy massage tables and anatomical pictures”, says Nick. 

“[The landlords] were like, ‘What on earth are we going to do with this?’” - It’s obvious?  

Permission was granted and the ball began to roll- a shady boxing gym was now a nightclub. “It was always temporary, so we didn’t invest in fancy toilets or anything like that, it was Permission was granted and the ball began to roll- a shady boxing gym was now a nightclub. “It was always temporary, so we didn’t invest in fancy toilets or anything like that, it was 
soundsystem and beer- that was it.”

Do not get us started on the toilets. One of their wittiest performances came when “Joy Orbison was playing seven or eight years ago and it [the party] had to get shut down at 2AM 
because the toilets were flooding into the main room.” Despite this particular stroke of misfortune, Joy O has returned to the basement multiple times since. Vengeance against the 
bogs. 

This DIY ethos laced with a sense of calculated risk-taking served us well then, and continues to do so today. “The original concept was such a strong one that it’s stood the test of time in This DIY ethos laced with a sense of calculated risk-taking served us well then, and continues to do so today. “The original concept was such a strong one that it’s stood the test of time in 
an area that it shouldn't have”, says General Manager, Aniello Russo. It’s bred a sense of freedom when it comes to programming, which since day one has allowed the venue to present a 
diverse array of live and club shows alike. Not only has this been hugely fulfilling from our side, but it’s also been one of the most vital drivers behind SOUP being able to welcome an array 
of remarkable artists, communities and crowds into the space for the past fifteen years. Simon Catling, who looked after our live bookings from 2016-2019 touches on this perfectly. 
“Some people’s perception of what SOUP was, would be so far from someone else's. Often you’d have a live artist finishing at ten, and then whoever was doing the club night would arrive 
early so you’d have these random mashups of drum and bass crews coming down while this funk artist or whatever was finishing. They'd strike up conversations and you could tell they 
were entering into worlds that they'd never really considered, and a lot of the time the bands would end up staying on for the club night and being like, ‘Wow, that's fucking amazing.’ ”

The crossovers aren't always so polarising. On October 28th, 2016, Babyfather, hot off the release of BBF on Hyperdub, descended into the basement for a “one of a kind” show. Extra 
hazers, extra subs (on an already beefy system) and house lights turned up at the request of Dean Blunt created an all-consuming, bemusing microclimate. “It felt like when 4 am hits in 
The crossovers aren't always so polarising. On October 28th, 2016, Babyfather, hot off the release of BBF on Hyperdub, descended into the basement for a “one of a kind” show. Extra 
hazers, extra subs (on an already beefy system) and house lights turned up at the request of Dean Blunt created an all-consuming, bemusing microclimate. “It felt like when 4 am hits in 
the club, you're kicking everyone out and there's all the mist and sweat rising from the floor and everyone's really disoriented. But that was the whole set … absolutely insane.” The club 
night that followed was a Chow Down x Acid Fantasy free Halloween party which boasted a lineup of Anz, TSVI, Akito and more - a night just as leftfield, wigged out and raw as its live 
precursor. 

Despite this satisfying and seamless transition from live to club, the less conventional traversing of characters has, and will continue to be something special. “I really love that little 45 
minutes where two groups of people who'd have never encountered each other otherwise would just collide in the back room.”

Along with catalysing these otherwise unlikely meetings of minds, the flexible approach has manifested itself in a sense of ease we like to think DJs are at when they play here. 
Undisputed local legend Zuri calls SOUP her “DJ school”. “Playing extended sets at the bar upstairs is a workout I’ve always loved, it’s the place I’ve done my first peak time shows, 
Along with catalysing these otherwise unlikely meetings of minds, the flexible approach has manifested itself in a sense of ease we like to think DJs are at when they play here. 
Undisputed local legend Zuri calls SOUP her “DJ school”. “Playing extended sets at the bar upstairs is a workout I’ve always loved, it’s the place I’ve done my first peak time shows, 
there’s no expectation or pressure on me to play one thing or another … it’s where I feel the most comfortable in my DJing.” 

It’s also ensured our doors have been open to platforming up-and-coming talent from the jump. “The first show I [Catling] worked was when Dua Lipa performed in the basement during It’s also ensured our doors have been open to platforming up-and-coming talent from the jump. “The first show I [Catling] worked was when Dua Lipa performed in the basement during 
her first tour. Her team asked if there was a VIP entrance and I was like well, there’s this back entrance but that’s where we put our rubbish bags out. So, yeah, her agent ended up just 
walking over all these rubbish bags to get in.”

Far from glamorous, just the way we like it. A review of Sam Fender’s 2018 headline show describes the basement as “nothing more than a concrete cuboid with chipped walls, a bar at Far from glamorous, just the way we like it. A review of Sam Fender’s 2018 headline show describes the basement as “nothing more than a concrete cuboid with chipped walls, a bar at 
the back and a pair of speaker stacks at the front”. If anything, this is a compliment. Each scuff and curl of paint, every layer of poster and Posca, every bead of residual sweat that clings 
to the ceiling. The memories, emotions and passion that have bounced off our chipped walls are something no grand commodity will ever outperform.

“It's like any venue- these buildings by themselves are nothing really, but they move forward when you've got the people who recognize the vision for it and the importance of it just being “It's like any venue- these buildings by themselves are nothing really, but they move forward when you've got the people who recognize the vision for it and the importance of it just being 
there. Whether by luck or design, SOUP has always had that core crew of people working at one time who are like 'we need… we want to make this good' or 'we want to make this an 
important place to to be around’” adds Catling, who touches again on the directors and those who have been here from the beginning. 

“You don't do a venue like SOUP for fifteen years if you're trying to make a load of money”, he adds. 

“There’s that willingness to stick at it and do it because it's fulfilling… whatever the long or short-term goals of it. The importance of being like, this place just needs to be there and “There’s that willingness to stick at it and do it because it's fulfilling… whatever the long or short-term goals of it. The importance of being like, this place just needs to be there and 
survive because it's providing so many different people so many different experiences and opportunities and platforms, you know.”

We wouldn’t be here if it wasn’t for the fantastic people who have kept the cogs turning from the inside since doors opened back in 2010. Every single member of the extended soup We wouldn’t be here if it wasn’t for the fantastic people who have kept the cogs turning from the inside since doors opened back in 2010. Every single member of the extended soup 
family; internal and external, past and present- bar staff, sound engineers, cleaners, chefs, graphic designers, security, DJs, promoters and so many more have worked tirelessly at 
making our little corner of Stevenson Square a space where, beyond just the music, our crowd feel safe, welcome and at home. 

And of course, to you. The wonderful crowd who have played just as big of a part as those behind the scenes. The crowd who have bought pints and tickets, danced and laughed and And of course, to you. The wonderful crowd who have played just as big of a part as those behind the scenes. The crowd who have bought pints and tickets, danced and laughed and 
cried and thrown up in the toilets and struggled to find their mates when the engineer went too far with the smoke machine. The crowd that spills soul and joy into this place and that we 
are so grateful to share our space with. Thank you for your trust, your energy and your unwavering support for the past fifteen years. God knows where we’d be without it.

 Support your
local Basement.


